
Notes on intentions 

Edited excerpt from a conversation between João Fiadeiro and Rita 

Natálio, on the intentions behind Este corpo que me ocupa. 

 

RN – How do you consider your relationship with the present? How do you position 

yourself in this relationship?  

 

JF – Sometimes I feel like that man "who mistook his wife for a hat"1, who lives only in 

the present, without a past, and consequently without a future. I have done nothing 

else than acknowledging and working with that fact, but this “quality” prevents me from 

living the idea of progression, accumulation. Were you to ask me “what would you like 

to be doing in the future, in the next 5 or 10 years, in your art, in your work?” – what I 

would like is that whatever I might end up doing be the result of the unfolding of a 

single thought. So far it has been fairly complicated to do this as I have been dispersed 

over various lines of thought. There are many thoughts in my head that prevent me 

from following one single trail… what was your question? 

 

RN – In fact, you do cut yourself from the past and the future, but still you have 

something that protects you, which is the area of performance, that very moment. I 

would like to understand if the question of the present was one of the centres of your 

work; if you are looking for a response in relation to this question or if it is only a 

reaction, an acknowledgement. I mean, you acknowledge that you have this extremely 

close relationship with the present and as a consequence you have to find a way, a 

solution to think from a wider perspective. You want to “embody” your present. Right? 

 

JF – Yes, I guess that when I think of a project such as Este corpo que me ocupa and 

particularly the broader Body of Work project, I wish to look at my work from a distance, 

as if it were not mine. To get more distance from what I have done. And in order to 

reach a formulation that sets out the next steps. I would like to believe in the utopia that 

there is some kind of thesis that I defend, an idea that concerns me and that 

summarises and underpins everything I wish to say. I would like to be able to reduce 

this idea to a point and I would like this point to be Este corpo que me ocupa. 

 

                                                 
1
 Reference to the book by Oliver Sacks, The Man Who Mistook his Wife for a Hat. 

 



RN – And what is your thesis? 

 

JF – That the act of doing, of acting upon should not be a consequence of an 

expectation or a projection but the result of a meeting between yourself and that 

particular moment in time, between yourself and that space, between yourself and 

those people. And for this meeting to be real, to justify the effort deployed, you have to 

place yourself in the position of an intermediary, a mediator of things. You have to 

abdicate, let things go and accept that you do not hold the responsibility of answering 

to what is not immediately decipherable and that the world does not have some 

immediate translation. This is very difficult. It is just human to occupy spaces, solve 

problems, answer questions that very often were not even asked. To me, the true 

encounter happens precisely in the formulation of the question, the right question. It is 

not worth starting to answer a question that was not well formulated. In this sense, I 

would like Este corpo que me ocupa to concentrate only on the formulation of the 

question, resisting the temptation to answer whatever crops up.  

 

RN – And what about dance among all this? 

 

JF - Dance has never really interested me. Or to be more precise, dance interests me; 

what does not is choreography. André Lepecki wrote some time ago: "(...) dance, once 

it falls prey to a powerful apparatus of capture called ‘choreography’, loses many of its 

possibilities of becoming"2. And this is exactly where my resistance to choreography 

comes from. And in reality, what interests me in dance is the body. The body before, 

during, and after meaning. The body approached from the inside and from the outside. 

The biological, neurological, psychological, political, social, symbolical body, with or 

without organs, real or imagined, present or absent. Dance, if it serves any purpose, it 

is precisely to allow me to look at the real from the outside, while projecting into its 

inside. “The real should be fictioned in order to be thought”, stated Jacques Rancière in 

Le Partage du sensible, and it is in this ambiguity between documentary and fiction that 

I wish to situate. Hence and better said, what really interests me is neither 

choreography nor dance, nor even the body. What interests me is the real.  
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